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fvolution of Afrikaans
I rWe seekiU at answer to wllat might ve fi.relled

'l*?ffiffiffi*ffi."ffiffi",fin
Afleflcan €dti|q experierce, Conceived by South Aticafl-
bom, lletMands$as€d dklctof Cattledn€ H$egan ard day-
wight &yan Kaqanof, the'cuttjng{dge hMopera' highlights
Cape Flats AfrilGam CAfrilaap6') as an ouEider lanE|age,
dis€ntranchised, marginallsed afld laruely written oJt of hh-
to.y and cart€npoffy discolrse, But althouqh Waddy Jorles
approo*tes the laiguaqe as a hand vehicleto explore his
own outsider, alieiated i&fitity. Afr,il€aps tEs anotlEr ag€nda
Rather, it seeks to re{vrite tlre rbnns tilrough which Atrikaans
ld€dlty ls ir'naqined and 6onstnrl€4 rechiming tt|e idlgenous
cdtunl herit4e of Cape Fk Afikaans as a language fur all
wt|o spea* it rytrachE ttE roob a|d elolutbn of Ain*aans
from th€ 1600s to the pcsart day,

Central to thrs 6hall$ge is the developfiBnt of a n€w for-
mat a praclice of thente that boti gives form 10 and lpeafts
frorn within a Cap€ Flats t|adiiion. Set in a shape-shiftino
digital lardscape. tie nultinedia show irrcluder !tor!'tell.
ing, poetry mu5h and vileo, empbyinq hip-lFp glitch€s,
scrakhei beats and rtryBns to tims tBvel thfo4h history.
yvftih- eelebr*ing haditiorat cdp6 nu$cal idorns itdudho
go€m4 y€apse Kopse and.iaz. l,ludr like tl|e Cape Afi*aan6
hrguage ibef, fie podwtkn is ao utedsy ftariaqe Part
poteflt Br€dtian dklactic muricat th€ak€, parl r utohqdic
revisionist hip-lrop history l€66ofi and paft thlatiorl cofn€dy.
ifr also 100% high rchool muslcal.

Th€ ffoduction boasts impr€ssive performances from a
rcllcall of Cape Rau hip-hop hero€s including ,Afqtfekbekke
(MCs) Jitsvinger, Emile Jansen, Moenier Adarns, Bliksem-
staal and Bhq Pearl. their ghetto-fabulous rap camival is
augrnefited by an iinpressioristic crollage of goema groove
deconsfulctions and mlnimalist reimaghings of Af rikaans
ro/ldildries and Muslim calls t0 prayer, courtesy of Sama-
nofiinatediazz pianist Kyle Sh€pherd and hot yoqng bassist
Shane Cooper.

The meta-narative is less successful. Besides the occa-
sionally humorous history lessont the tendency is towards
simplisticsloqaneerlng,ratherlhananynoreradicalsit|,-
ationist interverfion. Playing to fie largely Cape Flats audi"
efie irgesrnoklel hto the Baxtet tie danger here ls one of
preadling to the converted. But then again, Affikaaps do€sn't
p{rrport to speak any "hiqh art' sales pitch, As a Creole
lar€uage bom in tie back fooflrs of gmerations ol taboo
master-slave liaisoot Cape Atrikaans has pretty nuch been
writtan out of otficial history, erased from Soulh AJtica's col-
l€cti|e consciousn€ss and left to germinate in gfietto cutture.
Ard ifs tlis culture tiat A fi'ikaaps celebrales- As video-
prodr(8r Oylan Valley rcminds usi 'We need to recognise
Ai'*aa6 ds tartof$e heritage of all Soulh Africans, and
notor y of oae padicular racial group Tog€ther w€ can make
Afti*aans a la,$uage ol llberation!" Starb at Spnr Admission
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